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ORCHESTRA

2 Flutes

2 Oboes

2 Clarinets in Bb
2 Bassoons

2Horns in F

Pl /; 2 =
Soprano solo %b_‘g or %_E

4 Antique Cymbals (optional — see note 5 below)

6 First Violins

6 Second Violins
4 Violas

4 Violoncelli

2 Doublebasses

All instruments are written in C in the score.

The Doublebass is written in the usual octave transposition.

NOTES

1. The seating is standard, with all violins to the conductor’s left and 'celli on the outside right. The horns
should be directly behind the woodwinds (straight ahead of the conductor), and slightly raised.

2. The whole piece should be played with virtually no vibrato - the dynamics should be used expressively.

3. Glissandi should start immediately a note has begun and cover the whole duration specified.

4. The four pairs of wind cadenzas (Bassoons at [38] , oboes at [39] , Clarinets at 1 before [41] , Flutes at 2nd bar
of [43] ) should be played following individual instructions, without regard for alignment in the score,
including that between the two free %L',

Bassoons should be finished before |33 , Oboes before [41] , and Clarinets by the 5th bar of [£3] at the latest.
These stopping-points should be rehearsed. Either of the flutes may finish the work.

5. 0n pp. 72-74 there is an optional part for 4 bowed Antique Cymbals played by 4 percussionists. If these are
used they should encircle the orchestral strings, sitting behind the back desks of the string quartet. The
Antique Cymbals may also be pre-recorded on tape and played back discreetly in performance, fading out at
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I Weisser Schlaf!
Aufflattern weisse Vogel am Nachtsaum.
Ihr mondverschlungnen Schatten!

White sleep!
White birds fly off on the hem of night.
Their moon-wrapped shadows!

Stone, stone, ferry me down there.

Die Nacht tanzt
dber knéchernen Steg.

The night dances
Over the bone footbridge

{lines from assorted poems of Trakl & Plarh)

DIE RATTEN
Im Hof scheint weiss der herbstliche Mond.

Vom Dachrand fallen phantastische Schatten,

Ein Schweigen in leeren Fenstern wohnt;
Da tauchen leise herauf die Ratten

Und huschen pfeifend hier und dort
Und ein graulicher Dunsthauch wittert
Ihnen nach aus dem Abort,

Il

Den geisterhaft der Mondschein durchzittert

Und sie keifen vor Gier wie toll

Und erfiillen Haus und Scheunen,

Die von Korn und Fruchten voll.

Eisige Winde im Dunkel greinen.
|Georg Trakl)

I

AN DIE SCHWESTER

Wo du gehst wird Herbst und Abend,
Blaues Wild, das unter Baumen tont,
Einsamer Weiher am Abend.

\Y

Leise der Flug der Vogel tont,
Die Schwermut uber deinen Augenbogen.
Dein schmales Lacheln tont.

Gott hat deine Lider verbogen.
Sterne suchen nachts, Karfreitagskind,
Deinen Stirnenbogen.

|Georg Trakl]

THE RATS

In the yvard the autumnal moon shines white,
From the roof-edge fantastic shadows fall
A silence dwells in empty windows;
Through which the rats dive softly upward

And flit about squeaking here and there
And a grey dust-haze lingers
After them from the latrine,

And they scramble in greed, as if mad
And overflow houses and sheds

Full of corn and fruit

fey winds groan in darkness.

EDGE

The woman is perfected
Her dead

Body wears the smile of accomplishment,
The illusion of a Greek necessity

Flows in the scrolls of her toga,
Her bare

Feet seem to be saying:
We have come so far, it is over,

Each dead child coiled, a white serpent,
One at each little

Pitcher of milk, now empty.
She has folded

Them back into her body as petals
Of a rose close when the garden

Stiffens and odours bleed
From the sweet, deep throats of the night flower.

The moon has nothing to be sad about,
Staring from her hood of bone.

She is used to this sort of thing.
Her blacks crackle and drag.
|Sylvia Plath)|

TO THE SISTER

Where you go is Autumn and Evening,
A blue deer, that sounds under trees,
A lonely pond at evening.

Softly sounds the flight of birds,
The anguish over your brow.
Your slight smiling sounds.

God has altered the curve of your eyvelids,
Stars seek at night, Good Friday's child,
Your forehead’s curve.

When you awoke, the bells in the village were ringing.
Through the eastern gate showed, silver, the rosy day.

(from Winternacht - Trakl).

Poems by Georg Trakl ( 1887-1914) by kind permission of (tto Muller Verlag, Salzburg. English translations by O.K
“Edge” by Sylvia Plath ( 1932-1963) ©) 1963 by Ted Hughes and reprinted by permission

Through which the moonlight shivers, spectral.
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